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Burle Marx returned to Brazil and founded an orchestra named the
Philharmonic of Rio de Janeiro. He conducted his Fantastic Episode,
which is the third movement of his Symphony, at the World's Fair in
New York on May 4, 1939, and received great praise in the press. Orches-
tral scores and parts of Fantastic Epsode, are available through the As-
sociated Music Publishers.

Agostino CANTU is of Italian extraction; he was born in Milan in 1880,
and studied at the Conservatory of Milan. His opera // Poeta won a prize
at the Sonzogno competition in 1902. Subsequently he was engaged to
teach piano at the Conservatorio Musical in Sao Paulo, Brazil, where he
settled down as a pedagogue and composer. Cantu has written numerous
piano compositions, of which many are derived from Brazilian inspiration,
such as Tres Rapsodias Brasileiras, Tres Lendas Brasileiras, and Inh
pessoes Brasileiras. Other works are in a general European manner:
Scherzetto, Kermesse, Cavalier e Arabo, Polonaise Fantastique, etc. Most
of these piano pieces have been published by Ricordi.

Dinora de CARVALHO (1905------) studied piano at the Conseruatorio

Musical in Sao Paulo, and later with Isidor Philipp in France. She has
given many concerts in Brazil. In 1932 she took lessons in composition.
Dinora de Carvalho has written numerous pieces for piano, particularly
for children, songs, and Fantasia Brasileira for piano and orchestra. She
emphasizes native color in her music, and her harmonic style follows
some of Debussy's procedures.

Eleazar de CARVALHO (1912------) played the tuba in the Naval Band

and studied composition in the Escola Nacional de Musica in Rio de
Janeiro. His interest lies primarily in theater music. He has written two
operas, A Descoberta do Brasil (Discovery of Brazil) and TwacLentes,
both intensely Brazilian in subject matter and musical treatment. Tira-
dentes (literally, tooth-puller) was the nickname of a Brazilian hero of
the Revolution, who was a dentist. The opera was produced on Inde-
pendence Day, September 7, 1941, at the Teatro Municipal in Rio de
Janeiro. Eleazar de Carvalho writes in an effective operatic style, coming
nearest to Puccini, and in a considerably advanced harmonic idiom.

Francisco CASABONA (1894------) went to Italy as a young man, and

there studied at the Conservatory of Naples. In Italy he wrote two comic
operas, Godiamo la Vita, which was produced in Rome on October 6,1917,
and Princifessa del^Atelier^ produced in Naples on August 20, 1918.